One of the ways in whlch
•Are ye fantastical...? ' (1,3,53) The greatest is behind. ' (1,3,116-7) While he considers thera 'As happy prologues to the swelling act / Of the imperial theme ' (1,3,128-9) ' (11,1,7-9 Lady Macbeth is beginning to break down and even suggests that her husband should stop, whlch he will not do.
It. is interesting to notice that, amid ali evil, there is a touch of humanity provided by their mutual concern. They • spare each other in different ways: she does not reveal her anguish lest he may be the more worried, and he does not involve her in his plotting, perhaps already detecting her imminent breakdown.
In the opening of the banquet scene they seem to be on the same levei: gracious host and hostess welcoming their guests.
Soon after, chãos emerges from order as Macbeth's delirium disturbs the ceremony. She reacts with her former strength, appeasing the guests and trying to keep an illusionary idea of order.
At this moment of crisis she gathers ali her inner resources to support her mentally disturbed husband. As she had done in the past, she appeals to hds sense of manhood and tries to convince him that that ghost was made of the same stuf f as 'the airdrawn dagger' (III, 4, 62) . This is her last outburst of courage and, as Macbeth gradually recovers self-control, she sinks into an apathy which won't leave her any more.
In act V Macbeth's self-control is transformed into an overboldness which will lead him to his own destruction. In a frenzy of violence, he gets stronger and fearless: 
